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ART & PHILANTHROPY: 
GET THE PICTURE

A homeowner’s insurance policy 
is not designed for art or other 
prized valuables.
Homeowner’s policies generally cap limits on 

“contents” coverage, and items may be  

subject to both a deductible and depreciation. 

Conversely, a fine art insurance policy will pro-

vide more expansive and relevant protection.

All roads start with, and lead to, 
appraisals.
When loaning or donating items, appraisals  

are used to ensure all parties have a mutual  

understanding of value. In addition, ensure 

your appraisals remain up to date after the 

loan. Exhibiting pieces at a prominent  

institution can add to their provenance.

M
any collectors loan or bequeath art 

to museums and other institutions 

so that a broader audience can enjoy 

them. However, this act of generosity also can 

expose you and the underlying works to a 

range of threats along the way. 

The financial worth of art—not to mention 

its accompanying aesthetic value—demands 

extraordinary yet discreet protection. Ron 

Fiamma, global head of private collections at 

AIG Private Client Group, offers up his top five 

insights when collecting passion and philan-

thropic interests intersect.

Ron Fiamma and AIG Private Client Group Help You Dodge the Downside of Doing Good

foundations or trusts to ensure that their  

carefully curated collection is kept together  

after death. With any of these contingencies, 

consult with a knowledgeable insurance  

professional as early as possible.

If you have an ownership stake, 
you are always on the hook  
(pun intended). 
Loss in value due to damage or loss  

remains your responsibility, even if the  

work is not in your possession when  

damage occurs. You’ll want your insurance 

policy to cover scenarios when items are out  

of your care, custody or control. Don’t rely  

on a borrowing museum’s insurance policy  

to cover your piece.

If the art tied to your plans will be 
kept at home in the interim, do 
everything possible to keep works 
out of harm’s way. 
It’s a common misperception that most fine art 

insurance claims stem from scenarios outside of 

your control, such as thefts, fires or floods. The 

real culprit is human error. AIG Private Client 

Group analyzed its past fine art claim activity 

in the U.S. and Canada from 2011–2016 and 

determined that 63 percent of damage is due 

to breakage/accidental damage—circumstances 

that in many instances are avoidable. ✦

AIG Private Client Group is a division of the member companies of American International Group, Inc. Access to AIG Private Client Group is available  
(not in all jurisdictions) through a select network of independent insurance advisors.

Insurance policy wording  
must align with the specific  
circumstances of your  
arrangements. 
In the case of a temporary loan, for example, 

coverage should extend from “nail to nail”: 

while shipping, in storage and on display. The 

museum would not be named on the policy in 

this instance, as it has no ownership interest. 

That may change in an agreement where the 

museum owns some or all of a piece now or in 

the future. Another scenario triggering unique 

insurance needs is when collectors create  

“THE FINANCIAL 
WORTH OF  

ART—NOT TO  
MENTION ITS  

ACCOMPANYING 
AESTHETIC  

VALUE—DEMANDS 
EXTRAORDINARY 

YET DISCREET  
PROTECTION.”


